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R I M A

D I R E C T O R ’ S  N O T E

W H Ā

A couple of decades back, when Frith Walker and I had the 
great joy of leading Silo Theatre, we talked a lot about what 
made a Silo play, and what we wanted the audience takeout to 
be. If a couple left the theatre and the first words were, “Have 
you got the car keys, or have I?”, we knew we’d somehow 
fucked it up, that we’d chosen the wrong play and made the 
wrong show. 

When Sophie asked me to come back to Silo to direct 
something for her first season, this play leapt immediately to 
mind. I’d seen it in New York in a whirlwind trip surrounded by 
underwritten musicals and bombastic celebrity-driven plays. 
JOB broke my brain in a wonderful way. And it stayed with me 
– this was not a car keys show. 

In rehearsing this play, I’m constantly being struck by two 
things.

Firstly, my fascination with the playwright’s backstory. When 
he was about 13, Max Wolf Friedlich wrote a new play for a class 
project. It was about a glory hole in a dive bar where Jesus 
gave hand jobs. His teacher thought the play was a 
whole lot of awesome and told Max as much, while 
also gently alerting his parents. Later, he became 
obsessed with larping at summer camp. And then in 
his early twenties, he took that obsession a little bit 
further, cosplaying online as a fictional influencer 
called Lil Miquela. Over time, Lil Miquela gathered 
millions of followers and was named one of 
Time’s 25 Most Influential People on 
the Internet. If you fancy a digestif 
after seeing the play, search for 
the i-D article, ‘I Was An Uncanny 
Valley Girl’. It is a WILD ride.  

The second? My dear friend 
contradiction. 

Patti Smith once said 
that “Contradiction is the 
clearest way to truth.” And 
in this play, it is alive and 
kicking. 

Case in point: the internet. 
In JOB, Jane champions 

her reality: “The internet is where we live”.

And it is where we live. We have collectively chosen this 
curated simulation of reality knowing that along with our cat 
TikToks and Reci-mes we might just be confronted with the 
basest aspects of humanity. Sometimes, we’ll offer ourselves 
up as human sacrifices to the comments section.  

We know what the human consequence is, but we choose 
to live alongside the algorithm. To me, it’s a symphony of 
cognitive dissonance. 

After interviewing over 200 experts on the science of 
attention for his book Stolen Focus, Johann Hari concluded 
that “the speed at which the internet moves has reshaped our 
brains to favour shallow processing over deep concentration.” 
Communication has been crunched, and meaning is made in 
0.5 seconds. 

Friedlich’s play asks us to abandon shallow processing, to 
concentrate deeply. How do we tolerate ambiguity? What 

does it mean to be uncertain? How do we navigate our 
way through discomfort? 

There are no neat conclusions. 

One of the play’s great strengths is how 
it views trauma: fragmented, nonlinear. 

Perhaps it asks us to consider it as a source 
of strength? We’re taken right into the 

mess of the human confusion with a 
potentially redacted narrator and a 

therapist who may or may not be 
a redacted.  Is she, or isn’t she? 

What about him? What do you 
think? 

Put the keys in the ignition. 
Listen intently. Respond 

robustly. Argue into the 
night but be okay with 
never really knowing. 

SHANE BOSHER



O N O W H I T U

Olivia Tennet has been performing professionally 
in New Zealand for nearly 30 years. After landing 
her first acting role at the age of seven in Xena: 
Warrior Princess, she has since appeared in various 
TV and film productions, including 800 Words, 
Talkback, Workmates, Double Parked, Why Does 
Love?, Creamerie and Brokenwood Mysteries. 

Liv has previously starred in Silo Theatre 
productions The Book of Everything, The Blind 
Date Project and Mr Burns, A Post-Electric Play.

Liv voices the role of Kiri in the BAFTA-nominated 
children’s show Kiri and Lou. A career highlight 
for Liv was playing Mary Shelley in Jess Sayer’s 
play Mary: The Birth of Frankenstein (Auckland 
Theatre Company).

Liv’s most recent choreographic credits include 
music videos for Tami Neilson, Bret Mackenzie, 
ratbag, DUAL, Racing, and musicals Shortland 
Street the Musical and That Bloody Woman. She 
also choreographed the musical comedy series 
Happiness.

In 2024, Liv created her solo show For You to 
Know and Me to Find Out, which went on to win 
Best in Fringe at the NZ Fringe Festival and then 
toured Australia.

Max Wolf Friedlich is a writer from New York City. 
His play JOB (Outer Critics Circle Award nominee, 
Off-Broadway Alliance Award nominee) after two 
sold-out runs off-Broadway, opened at the Hayes 
Theater on Broadway in July 2024. 

He has been in residence/developed work with 
Berkeley Rep, Pasadena Playhouse, New York 
Stage and Film, IAMA Theater, Huron Station, 
Powerhouse at Vassar College, The Silver Sun 
Foundation, Less Than Rent, NY International 
Fringe Festival and IRT. In TV/Film, he is currently 
developing new work with Jesse Eisenberg, 
Crunchyroll/SONY Animation, Harris Dickison’s 
Devisio Pictures, Scott Free, 2am and Marc Platt 
Productions.
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Shane Bosher is an award-winning theatre 
director, playwright, actor and producer with more 
than 25 years in the industry. He has worked for 
Auckland Theatre Company, The Court Theatre, 
Circa, Downstage and the New Zealand Actors 
Company.

Shane was the Artistic Director of Silo Theatre 
from 2001 to 2014, directing some of the 
company’s most celebrated productions including 
When the Rain Stops Falling, The Brothers Size, 
Holding the Man, Take Me Out, Private Lives, The 
Little Dog Laughed and Angels in America.

His repertoire elsewhere includes productions 
of Long Day’s Journey into Night, Cock, Homos or 
Everyone in America, Things I Know to Be True and 
Both Sides Now.

He has led organisations such as Brilliant 
Adventures, Tauranga Arts Festival and Rock 
Surfers in Sydney; and currently leads the 
publishing programme for Playmarket. In 2021, 
he was awarded an Arts Laureate from The Arts 
Foundation Te Tumu Toi.

Most recently, Shane has directed productions of 
Agatha Christie’s Murder on the Orient Express, 
The End of the Golden Weather and Not Christmas, 
but Guy Fawkes.

Stephen Lovatt was last seen at Q Theatre in 
Shane Bosher’s acclaimed Every Kind of Weather 
– a double bill of Bruce Mason solo shows (The 
End Of The Golden Weather/ Not Christmas, But 
Guy Fawkes). He recently received funding to 
develop his solo piece Not On My Watch! (a nude 
comedy of manners, with songs) into a full-length 
show for the international market.

Stephen has previously starred in Silo Theatre 
productions including The Writer, The Book of 
Everything and Angels in America. 

Stephen is a recipient of several awards, 
including ‘Best Actor in a Series’ NZSA 2025 for 
his work in New Zealand’s beloved Shortland 
Street; ‘Best Commercial Campaign’ NZ Radio 
Awards 2026 as part of the creative team for his 
voice work on ‘The Killer Was the Victim’ Grey 
District Council; and ‘Best Newcomer’ 2022 NZ 
Golden Loom Awards.
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W A R U I W A

I N  G O O D  C O M P A N Y
Artistic Director 
Sophie Henderson

Executive Director 
Tim Blake

Marketing and Partneships Manager 
Jordan Keyzer

Accounts Administrator 
Michelle Hall

Finance Manager 
Kerry Coldicutt at Fantail Finances Ltd

Publicity 
Elephant Publicity

Silo Theatre Trust 
Kaan Hiini (Co-Chair)  
Simon Vincent (Co-Chair) 
Beth McKay  
Fasitua Amosa 
Leon Wijohn 
Taualeo’o Stephen Stehlin MNZM 
Tessa Yeoman

Design & Art Direction 
Jeremy Saunders

Photography 
Greta van der Star

Rehearsal Photography 
David St George

Web 
silotheatre.co.nz 
@silotheatre 
admin@silotheatre.co.nz

Post 
PO Box 7752 
Victoria Street West 
Auckland 1142

Office 
3 East Street 
Auckland Central

Sustaining Partners — Ngā Kaitautoko ā-Ohu

Media Partners — Ngā Kaitautoko ā-Pāpāho

Charitable Partners — Kaitautoko ā Ohaoha

Principal Partner — Kaitautoko Hirahira

Industry Partners — Ngā Kaitautoko Noa

Silo Patrons are passionate individuals who believe in our work and feel 
strongly about supporting a visionary creative culture in Auckland. 

They are our extended family — they listen, advise, congratulate, 
share in our mission, and cheer us on. 

Join the Silo family, become a Patron.  
Email admin@silotheatre.co.nz

Generator Patron
Andrew & Jenny Smith

David Appleby

Dame Jenny Gibbs DNZM

Silo Patron Plus
Anthony Quirk

Jason & Rachel Paris

John & Jo Gow

Rick & Jenny Carlyon

Anita Killeen & Simon Vannini

Anonymous (1)

Silo Foundation Patrons
Alison & Murray McMillan

Amber Coulter & Andrew Lewis

Andrew and Amanda Nicoll

Antony Mahon & Sue Pezaro

Christina Chan & Nigel Ellis

Danielle & Michael Harper 

Jeremy Collins Family

John Bierre

John & Trish Gribben

Josephine & Ross Green

Leah Iro

Michael Hurst & Jennifer  
Ward-Lealand

Michelle & Philip Kean

Morgan Coakle 

Michelle Deery

Omnigraphics

Peter Macky

South Pacific Pictures Ltd

Stella McDonald

Susan & Gavin Walker

Susy & Thane Smith

Tara Pounamu Associates

Silo Best Friends
Anne O’Brien & Jonathan Alver

Arend Merrie & Fiona Turner

Sarah Wall & Allan Yeoman

Sir Roger Hall

Justine Reid

Silo Friends
Angela Green

Tessa Yeoman

All donations, large or small, are greatly appreciated. 

All donations are tax-deductible and go directly to supporting 
our work on stage and new shows in development.

Silo Theatre Trust is a Registered NZ Charity (CC 24374). 

Direct donations can be made to ASB Bank 12-3011-0761044-00.
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